
AETERNE RERUM CONDITOR

4. By rhis, the sailor recoven his strength and the waves of the sea grow
calm; by this crowing, the Rock ofthe Church himselfabsolved his sin.

5. Let us ańse briskly, therefore. The cock rouses those who are lying
down and rebukes the somnolent. The cock denounces the nay-sayeÍs.

6. By the cock's crowing, hope returns, health is restored to the sick, the
swoľd ofthe thiefis put away' the faith ofthe fallen leturns.

7. Look on the wavering,Jesus, and correct us with a glance; ifyou regard
us, our sins fall away and our guilt is washed away by tears.

8. Be a shining light to ou! senses and dispel the sleeý ofour minds (souls).
Let our voice sing first ofyou, and may we dischatge our vows to you-

9. To God the Father be the glory, and to his only Son, with the Holy
Spiľit now and through all ages.

5

Introit

for the Solemn Mass of Easter Day

.et ád-huc ĺeśum sum,

su -r num tu

mi - Ítí bi- lis fa

sct -en a, al- le

ses_ si - ó-nern me_am' et Í€-su]-t€c-cti - đ a Pa- tri

et Fí- li - o, et spi - .í

nunc, el s€m - peÍ' et in śíe_cu-la śae-cu-ló - Íum. A-men.

I arose and am still with thee, alleluia: thou hast laid thy hand upon me,
alleluia; thy knowledge is become wondeĺful, alleluia, alleluia_ Ps. Lord,
thou hast proved me, and known me: thou hast known my sitting down
and my ńsing up. Glory be to the Father, and to the Son, and ro the Holy
Ghost. As ir was in the beginning, is now, and ever shall be, world without
end. Amen.

A' Dó ' mi - n€,pÍo-bá_sti rne, et co- gno- ví - sti ńe: 'tu co-gno_Yí_sti

nem me-em. Gló _ ń

i tsn -cto. .sic - ut e - ľát in prin'cí- pi _ o'

LU, p.n7-
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Gloria

foľ the Solemn Mass of Easter Day

c)rm san_cto spi_Íi- tu' in Glo-ri-a De _ i Pa'tÍis' A men.

Gloly to God in the highest. And on earth peace to men ofgood will. We
praise thee, we bless thee, we ađoIe thee, we glorify thee. we give thee

thanks for thy gľeat glory. o Lord God, King ofheaven, God lhe Father al-

Ęrie
for the Soleľnn Mass of Easter Day

Ĺord bave mercy' Christ have mercy. Lord have mercy.

le- i-son. 
'ł 

chń - ste Glo-ľi - á in ex-cel-sis D€-o. Etin teÍ - ra pax ho-mi-ni-buŚ bo-nBe vo_lun - ta _ tis.

Ilu{&mu6 te. Be_ne-dřci - mus te. Ad_ o_ra_mus Ĺe. G|o-ń-li-ca- mus te.

Ky - ri-ee e _ Ie - Ĺson.i,/. Ky-d-e
Grá_ ti - as a- gi-mus ti _ bi Pro-pter ma'8rram glo - 'i ' am tu_am.

Do - mi_n€ D€ -us, Rex cae _ le -stis, D€ ' us Pa_Ĺer o _ mni-po-tens'

Do-mi-ne Fi-li u - ni_ge-ĺli-te Je - su chń_ste. Do _ mi'ne De'uŚ. A _ gnuŚ De'i'

Fi _ li - us PałÍis. QUi tol- lis Pec_cá_tá mundi, mi'se' r€-re no _ bí9'

Qui tot_ ĺiś p€c-cá-t! mun{i, slts'ci 'pe de-pre'ca'ti _ o'nem no{tlam.

Qui st-d€s ađ đex _ te_rarn Pa'triś. mi's€'Í€_r€ no'bis. Qüo_ni-em tU so-lussan'ctus'

T\t śo- lus Do - mi - ňus' Ttr so _ lus Al' tis'Śi_mus, J€ _ su chń_Śte'

LU, p. 16.



Epistle

foľ the Solemn Mass of Easter Day

r _ zy-mi. Et - e _nim Pa-scha no{Ĺrum r'n'mo-lr - tus est chń _ Śtus.

Co',clrtion

|-ta-que e_pu'le_muÍ: non in feľ-men-to v€-te- ń, ne-que in feÍ'men'to má_lí'ti'ee,

Reading ofthe Epistle ofSt. Paul the Aposde to the Corinthians Brethren,
purge out the old leaven, that you may be a new paste, as you ate unlea-
vened; for Christ our passover is sacrificed. Therefore let us feast, not with
the old leaven, nor with the leaven of malice and wickedness, but with the

unleavened bread ofsinceńty and truth. (I Coĺ. 5:7-3)

9 10

Gradual

for the Solemn Mass of Easter Day

sic_ ut €s - tis

Iź-cti-o E'Pi-sto.łae b€-a- ti Peu-li Á- po-sto-li &d

Fra_E€s: Ex_Pua.ga'ĺe ve-tuś fea-men-tum, ut si-tis no_va con_speř _ 3i - o,

sin_cÉ- Íi- tr- tiś'

This is the day which the Lord hath made: let us be glad and Ąoice therein.
ľ. Give praise to the Lord, fot he is good; foĺ his mercy endureth forever.

LU, pp.778 at.d 104.
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LU, p.n8.
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Alleluią

t2
Sequence

for the Solemn Mass of Easter Day

" vic-ti-mae Da -scha.li lrÚ -des *im'mo_l€nt ctri'sti'á-ni.

4. Dic
5. An

[ó. c]e - den - dum est
7. sci _ mus olÍi - stum

ma-ss
9|Í _ E

viur
ot

Ma-ri'a, quid vi -di
cos te - stes, sn - da - ri

- bis
-li

no
ý

li Ma n -ae
mor - ôx

Christ our passover is sacrificed.

ÁJ-le-lu

1. To the Paschal Victim let Christians offer songs ofpraise.
2. The Lamb has ľedeemed the sheep. Sinless Christ has reconciled sinners

to the Father.
3. Death and life have engaged in miraculous combat. The leader oflife is

slain, (yet) üving he reígns.
4. Tell us, Mary, what you saw on the way? I saw the sepulchre ofthe liv-

ing Chńst and the glory of His rising;
5. The angelic witnesses, the shroud and vestuĺe. christ my hope is risen.

He will go before his own into Galilee.
6. The truthful Mary alone is more to be believed than the deceitful crowd

ofJews.
7' we know that Christ has tľuly risen Eom the dead. Thou conqueror and

king, have mercy on us.

for the Solemn Mass of Easter Dav

2. A-8nus Í€d-e-mit o-ves: chri _6ĺUś iĺ-no{€ns Pa'tń rgcon<i'li ' a'Yit pec_cá'to'rÉs'
3.Morset vi_ĺa du_elło con- Íli _x€'Í€ mi'Íando: duxvi'tae moFtu-us' Íe'8natvĹn's.

se-pul-cÍum chri -'sli vi - ven _ ais'
liu-E_xit chń -śtussP€s m€ - a:

et glo-Íi_ám vi -di
pÍae'ce -a'ŕt słl -oś in

qusm Ju -dse - o - rum tu.-bae fal - la
ĺu no- bí9. vi _ cto' Réx. mi _ se _ rc

LU, p.779.

14

LU, p.7t0.
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CREDO

14
det 3d dex - te - Íám Pa - tÍis.

Et i - le-Íum Yen-tu-Íus eŚt cum 8lo-ń - a ju -di-cá - Í€ vi

et mor_tu - os: cu'jus re-8ni non e-ńt fr - nis. Et in spi 'ń - tum sán-ctum,

in-vi-ď-bi-li

Ma.d'Á vir-gi

Do-mi-num, et vi - vi _ fi . can - tem: qui ex Pá_tľie Fi-ĺi- o_que pÍo-c€-dit.

con_8lo-ri_fi -cá-fur:Quicum Pa'lÍe et Fi-ĺi-o si-mul ad-o-ra'tul el

qui lo_cu-tus est peÍ ho-phe-tás' u-nam sán-ctam ca- tho-li _ cam

ex Pa ' tr€ na ' tum. o-mni'a sáe- cu

D€-um de D€ - o, tu-men de lu'mi ' ne'

Et in - cal - na - tus cst de spi - Íi - tu san _ cto

cu - li.

Do_mi-nus vo - bis _ c!m. &Et cum spi- ri _ tu tu- o. o _ Íe

est,

I believc in one God, Father almighty, maker oťheaven and eerth end oŕall
things visible and invisible' And in one LoĺdJesus Christ, the only-begot-
ten Son of God, boľn of the Faľher before all ages' God of God, lighr of
light, true God oftrue God. Begotten, not made, being ofone substance
with rhe Farher' by whom all things weÍe made. who for us men and for
ouĺ salvation came down from heaven. Ánd was made incarnate by the
Holy Ghost of the Virgin Mary, and was made man. And was cruciÍied for
us unđer Pontius Pilate' He suffered and was buried' And the third day he
rose again according to the Scriptures. And ascended into heaven, and sit-
teth on the right hand ofthe Father. And he shall come again with glory to
judge the quick and the dead; oŕwhose kingdom there shall be no end. And
in the Holy Ghost, Lord and giver oflife, who proceedeth from the Father
and the Son. Who, together with the Farher and the Son, is worshiped and

pas

Et Íe- suÍ- ae-xit

a - scen - dit in cae - lurn: se

Credo

for the Solemn Mass of Easter DaY

cre- do in u-numDe-Üm' Pa - tĺlm olmÍri-Po-ten-tem,

Et in u-num Do-mi-num

Et ho - mo fa - ctus Cru-ci - fi - xus et - i _ ám PÍo no-biś:

o Pi-la- to s€-pur'tus

De-um ve-n m de D€ - o ve-Io.

cto-rem cae - li

et

Je-sum c'hÍi{tum, Fi - li -um De_i u'ni_ ge _ ni _ tum.

a_po- sto- li_cam Ec-cle'śi -

in Í€-mis-si - o_nem pec-cä- to-rum. Et €x-Śpec-to Íe - suÍ-rlc-ti - o-nem moŕtu-o-Íum.

c€ _ nĹtum' non fa_ ctum. con-sub{tan _ ti ' a 'lem Pa ' tń: Per qu€m o_mni'a fac-ta sunt.

Qui plo_pter nos ho-mi-nes et pro-pte. no{tÍam sá_lu_tem de'scen_dit d€ cae'lis.

LU, p. 64-

18

di'e,

sÜs et

cun'dum Scri - ptu - ras.



gloriÍied; who spake by the prophets. And one holy, Catholic, and Apos-
tolic Church. I acknowledge one baptism for the remission ofsins. And I

look for the lesurrection ofthe dead, and the life ofthe world to come.
Amen.
The Lord be with you. Ę' And with ńy spirit' Iłt us pray.

15

Offertory

for the Solemn Mass of Easter Day

The earth trembled and was still when God arose in judgment, alleluia.

LU, p.781.
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Sanctus

for the Solemn Mass of Easter Day

S.n - ctus Do -mi.nus, De - us

sae- cu- ls sse-qr - lo - rum. ry.

Holy, holy, holy, Lord God ofHosts. The heavens and earth are full ofthy
glory. Hosaľura in the highest. Blessed is he who comes in the name ofthe
Ĺord. Hosanna in the highest. [Canon] Vorld without end, Ę Amen.

LU, p.14. Ĺą pP. 6 and 110.

25

18

Pater noster

for the Solemn Mass of Easteľ Day

mus: ha€-ce -ptis sá- lu -ta-ń-bus mo-ni'ti' ct di_vi'na

Prx Do - mi ' ni ďt seĺn _peľ vo 'bis ' cÜm. v. Et cum 6pi_ Íi - tu b _ o'

Let us pray. Theleto admonished by wholesome precepts, and in words

t",rght'. Ĺy God himselĘ we PreŚume to say: our Father, rľho art in

heaven; hallowed be thy name: thy kingdom come: thy will be done on

earth as it is in heaven Give us this day our daily bread; and forgive us our

trespasses as we forgive rhose who trespass ageinst us And lead us not into

temptation. Ę But deliver us from evil. world without end, Ę Amen'

The peace ofthe Lord be with you always. Ę And with thy spirit'

oui eô in ca€'lis: s.n- cti _ Íi _ ce _ tuÍ um: Ad-Ye - ni - at

Fi - áa Yo- lun - tas tu ' a sic' ut in ca€'lo,

Pa_nem no_Śtrumco- ti' di -a'num da no-bis ho - di - e:

no_bis de-bi- ta no-stÍ', sic_ut

Et ne nos in- dÜ-cłs in ten_ta'ai- o nem. ts€d li-b€-ra nos a ma _ Io.

sae_cu_lo - rum. Ę
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for the Soleĺnn Mass of Easter Dav

Agnus Dei

A-gnus
Á-8nus

D€-i'
De-i,

.qui tol-liś
*qui tol-lis

pec- ca - ta
pec- ca - lá

mun-di:
mun- di: ało -ĺa no _

Lamb ofGod, who takest away the sins ofthe world, have mercy on us.
(Twice.\
Lamb oŕ God, who takest away the sins of the woľld, give us peace.

ĹU, p.18'

26

LU, p.7tí.
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Communion

foľ the Solemn Mass of Eastet Day

est o|Íi _ stusPa - ścha no. stÍum im-mo-la - tus

al-le-lu iĺ: ĺ _ra

al-le

Do-mi-nus vo - bis - cllm. t Łt cum spi-ń -fu tu-o.

Christ our passover is sacńÍiced, alleluia: therefore let us feest !ĺ/ith the

unleavened bread ofsinceńty enđ truth, alleluia, alleluia, alleluia. The Lord
be with you. Ę And with thy spirit.

qu€ e- pu -le

]i- tĐ-tis et v€

lu - i.a, al - le

bis _ clrm. R Etcumspi-ń-fu tu-o.
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Alleluia: Dicite

Alleluia witJr Pľoses

in gentibus

Alłe - lu

ł' Ilu-de_ tuÍ ti-bi c! -ter-va ac cun - cti ' Do - tens ..

qur con-di - di - sti c€ - lo.rum a -stlä e( r€ - gnas per

y. Di gen - tl bus qDi -ä

mi- alinus 8no.

Pt. Di ŕe cho-ri cun- cti e( psál - |i ' t€ i.' gen - ,t

ma-gna Do.mi-ni cle-men_ti - ä su_is Íe_sPr-c|-ens

o_mni.a sä-cra et im.pe-Ía- yŕ a li-gno pro-prl-o fi-li-o su-o cru_ci-fi_xo

oui sür-r€_ xit et se-dél in lro-ne De-i con-cul_ca-to za_bu'lo.

Alleluia: prosula: Let all youť flock be praised and You the all-powerŕul
who established and goveĺns the perfect stars ofthe heavens'

PdlM xü'ý3 (fol.87); LU' p.801.

30

ALLELUIA: DICITE IN GENTIBUS 31

p : Say among the nations that the Ĺord has ruled from the cross- Prosula:

Say, all choruses, and sing among the nations tbat, by the great goodness oŕ
the Ĺord regarding his sheep, all things sacred ale süPreme; and He ruled
flom the ctoss by His own cruciÍied Son, who rose again and siťs on the

throne ofGod, having trampled the Devil under foot.*

* In textŚ srrch as this, which repeac as often as possible the vowels sung on the melis-

mas' sound seems to take prećedence over serse (and grammar). Although not indĹ
cated in the manuscript' the jubilus oŕ ťh€ Alleluia should probably complete the

verse, thAt is, before íhe second prosula, which adds a text to lhis concluding me-
lisma.
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Kyrie Deus genitor

Kyrie with Trope

ley . son. De-us ni' toÍ ď Ky-ri - e

Sup-pli - ca - mus te o- mnes No- slÍa de- Ii ' ctá pal - cE.Ky-Íi - e

chđ - ste ley son Jhe ' $.r chń - ste rcd-emP -toÍ' chľi -ste

Be _ ni - 8nus no-bis ad - e _ śto chri - ste Ut sem-per Lau-de_mÜs te di_gne.

xy_ń _ e Re_ple nos spi-ri_tu sanc - to Ky-ń- e De-us bo- ne sem_per

son Quo ti _ bi le - ti cä - ná-mus e - leyśon.

God, fosteńng Father, we all beseech Thee, Spare our sins' Jesus Christ,
Redeemer, Aid us kindly That we may always praise Thee worthily. Fill us
with the Holy Spirit, God always good, By which we may with joy sing
eleysotl to ýon'

PalM xY 
' 

Ío.l' zŤti LU, p. 62.

32

PalM xv 
' 
fol- 31Ýi LU' p' 159.

25
Ein Syon

Trope of Introit foľ Epiphany' Ecce ałlýenit

Sy - on,gEu - de et

ma . n€t de

ilt do.mi - ru-tor

tu De -i

lan ' tuÍi ma-te-ń - €s ce

ju-bi la-ti - o

lł'De-us iu-di-ci-um tu-um re'd .ra: et lr, - śtl- ti'am,uan fr'li oft-88,

Come, Syon, be glad and Ęoice in the sight of thy God. Behold, the kíng oJ

kings is rcme, To whom all substances ofbeaven łld eerth are seIvant, Á/d
the k'ingdom is in hís hand, To him remains the splendoĺ of glory and the

jubiletioĺ' and lhe poweĺ and the ilominion.
Ps' Cive the hing thy judgmeu, o Cod, and thy righkoüsfiess unto the king's son'

r sections with text in italics constitute the original Inrroit' The lon€ for the Psalm diĹ
fers somewhat from that in ĹU, p. 459



28
Ląment oJ Rachel from the Fleury Play
Slaughter oJ the Innocents

Medieval Draľna

mei R!ćheI ls broughl ln, gnd two consoleđ' dnd stand'

ri paÍ - tus Iá - cc ľos quos c€r 'ni ' mus áÍ - tusl

He - u! dul - ces na _ ti, ra bi - e j'r - Bu -la til

ľe - 'l quem ř*_ pi - 
" 

- tu. n..

He - u! ma - tres mi _se - re quae co - gi-mur i-sta vi -de-re!

j ĺe - u| quid a - 8i - m'ls cur non hec fa_ ctá su' bi _ Ínusl

Facsimile in N. Greelbeĺg, ed', The PIay o/Iĺeľod (New Yoĺk' 1965)' pp. 94_96.

cáu'di ' a non pos-sunt, nam a pi ' 8no - Íá de - sunt|

Thr Consoĺe6 suPpo4 hł as shc lalls' 'a!ing'

dul _ cis si - ma ma-teŕ'

Där vo rum fle 'tus re - ti - ne i€ do'lo-rum' si'q e tń- stá ris

ex-ul- tä -que la-cri'ma'ńs' Námnue 1u-i na-ti vi-r'unt su'per ä-slÍa be'a'ti.

38

LAMENT OF RACHEL 39

Again Rochel hmentś:

He-u! He-u| H€-u! Quo-mo-do gau-de-bo; dum Ínor-tu -ä mem'bÍa vi'đe'bo;

Dum sic com-mo-tá fu-e-m per vi'sce-rä to- Ĺa? M€ fa'ci'entve-re pu'e'łi

si-ne Ii-nedo'lo-Í€ o

di - a m. - trum Ad lu - 8u -bÍ€s lu' ctus!

lź_cń - ma. nrm fun-di-te fle _ tus. Ju_de-€ ĺlo_rem pä_ tľi _ e l'a-c'i_man-do doJo{€m!

Arain the Consolers:

Quid tÜ, vir-go'ma-teÍ Ra.chel. plo - tans foľ-mo6a' cu - ius vul-tÜs Ja-cob

de _ le -ctat? cc_u so_.o- Íis a_gni_cu-l€ lip - pi - tu-do e - um

He-u' he_u, he_u! Quid me in_cu-sá-śtis fle-tus in - cás'sum fu-dís-Śe.

Qni non hos - ti - bus ce de _ r€t rn - gus - tos ter - mi - nos'

quos ttrul - toq proh do- lor, ex - tu lit €ś-et pÍo - ŕu - ĺu



Then rhe Consokts, nklna ,he chluren, ta!

Num-quid Ílen - dus €st stełqur Í€ - gnum pos

40 LAM ENT OF RACH EL

Then ,he Consoleď lead Rachel a*sY.

Then Rathel should be brought ín, anĺĺ two consolets, and standĺng oueĺ the thil-
dĺen she weeps' someĺimes Jalling, she says:

Alas! tcndcĺ youchs, whar mangled lirnbs we see! Alas! sweet children,
murdered by madness alone! Alas! whom ncither piety nor your agc res-

rrained! Alas! wľetched mothers, who aĺe forced to see this| Alas! whac

now shall we do? why do we not submit to thcse deęds? Alas! because
joys cannot lighten our sorrows, we are mindful of the sweet plcdges of
love who are no morc.

The nnsoleĺs st"ppolĺ her as shelaIls' sayinq:

Do nol, pure Rachel, do not sweetest mother, hold back the tears ofyour
grief for the murder of lhe little ones. But ifyou are sad abouľ these

things, rejoice at whel you l.ł/eep for; assuredly youĺ childrcn live blessed

above the slars.
Agaĺn Rachel laments:

Alas, alas, alas! How shall I rejoice while I sce these dead bodies; when
my whole body is so troubled? Truly, the children will make me grieve

forever. O sorrow! O joy of farhers and mothers changed to sorrowful
mourning! Shed floods ofleers, mourning the flower ofJudea, thc sor-
row ofthe country.

Agdin the @nsolers:

Why do you weep, pure Rachcl, lovely morher, in whose features Jacob
delights? Ás if a bleary-eyed old wife of a sister could be pleasing to

him.*
Dľy, mother, your flowing eyes. How do lhese riveĺs ofyour cheeks

become you?

* This line apparently refers to Leah, Rachet's elder sisrer andJrcob's orher wife. The
interpretrtión ofNotker's sequence (begnrungQ id Íu ungo) i5 difiiculr. and I have
sométimes translated according ro variant readings in other manuscripts. Thc bibücel
connection between Rachel and the slauBhter of the innocenls is renuous indeed
(Matt. 2:18), and Norker's text with its alle8orical impllcatiors departs consideľably
from the scory ofJacob and his two wives (Gen. 29-35. See alsoJer.31:15) Rachel
now slands for the Chństian errlesia ofthe New Tesrament, which Notker also iden-
tifies zs uiÍ8o et fialer' Irah represents the synagogue of the old Testamenr.

- ,.'
aŤLld De-um aU'xi -li -e'tuÍ?

Then Rachel' Íolling on the chiurcń:

An-xi-a - tus est in me spi - ń-tus me-us; in me tur - ba-tum cst col me_um.

LAMENT OF RACHEL 41

Then Rathel:
Alas, alas, alas! Why do you reproach me for having shed tears in vain;
Vhen I am deprived ofmy son, who alone would care for my poverty;
who would not yield to the enemies the hallowed boundŚ thet Jecob
acquired for me? To his dull bľorhers-how many, o sorIový, have I
brought forth-he would have been useful.

Then lhe consolers, raking the children, say:
why must you weep for him who PossesŚes a celestial kingdom? By
frequent pĺayer to God, will he not help the wretched brothers?

Then Rachel, Jelling on ĺhe childĺęn:
My spirit is anxious within me; my heart is ľroubled within me.

Then the ansolers lead Rachel away.



LAUDEJOCUNDA 43

to2'

Laude jocunda

Beginning of Sequence to Saints Peter and Paul
(Melismatic organuľn, School of St. Maľtial)

'^
IIT
\

b'JDn.cen - do ver'ba sim - fo - ni ' a Íit _ mi - ci|

la. With joyful praise. assembly. sing forrh rhe melody,
1b. joiniog words with rhythmic symphony.
2a- Resounding in the renowned true harmony, lights ofthe ages,
2b. who, with golden light, have illuminated all the kingdoms of the

world.
3a. Whose mighty monuments norv flourish in the kingdom ofheaven,
3b. whose meńts annul the faults, this shining day.

2. a. Con
b. t.t' strá

crc - pans ln
ce qui au [-lu

I

\ S. - cli lu ' mi - na 3 a. Ver'nant for-ti - a

I
I

\ J"- ouo - ľum tro_fe'a In ce _ li r€ 8i_a
<lis - sol - vunt cń _ mi ' ná Hac di e ful 8' 'du.

Mun- di a. b. Quo-rum me-ri ' lź

* The second half of each versicle is vĺĺitten separately in the manuscripr' with only the
sequence melody in heighred neumes. Each repeat, therefore, should probably be of
the cenor alone as a monophonic choĺal respond'

P', fol. 53.

42



OMNIS CURET HOMO 45

30
Omnis curet homo

Versus in Discant Style, School of St. Martial

Quo morła -lc 8€-nus
Qui nos hic li - b€-Íat hic be

Let evely man take care to pour forth soĺgs; the prophetic sayings aĺe now
fulfilled. The word is made flesh. A branch bears a flower: the star oŕthe
see, a sun. The pure Virgin gives birth to a new offspring. How admirable
was the grace ofthe child being born that so he might break the chains of
the serpent by whom mankind was held before; He who here frees uŚ, may
we íhere) be blessed'

Quam mi _ Ían 'da fu - it
Ut sic con- te -r€ -Í€t

8Ia-tr -a ná_ €€n
Yin _cll-lĺ seÍ - pen

Gmnis or - ret ho _ ńo Pro_rÍe - '€
ca sunt comŤle _ ta mo_do

Ą' fol. 79v-
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ALLELUIA: NATIVITAS 51

aaJJ
ĹEoNIN (?), Alleluia: Nativitas

Notfe Daľne oľganum with substitute Clausulae

(!.,,

e;ĺa:n. s.. ĺĺl' n. lsrcĺ ĺe elnia: solerrfiítas't. substitute clausulae (s'c'): Ą fol'
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ll? r

ffi
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ALLELUIÁ: NATIVITAs

le-

34
Ex semine

Clausulae

a.

lu.

I
lt r l

,

6'Żi

I

!l E I .l I lrll -_ l . l} _'l lÁ. l

' Yu 
lubitus as .bove.

Alleluia: The binh of the glorious Virgin Mary, from rhe seed of Ábraham,
descended from the tribe ofJudah, ŕrom the illustrious srock ofDavid.

t

t\o

a. F, Ío|.176v.
b. Ę fol. 168.
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From rhe seed

* After thc end ofthe repeared melody in m. 44, the note valucs in the tenor and its
relation to thc upper voice become equivocal' The tĺaĺxcription offered here is only
one oŕ several posslble solutions.

@

35

PERoTIN, Sederunt

organum Quadľupluĺn (Gľadual foľ St. Stephen's Day'
Respond Only)

oÍganum: F' fol.4. Chorus: lU, p.4ĺ6'
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SEDERUNT

Chorus

pńn - ci_ pes' et ad-ver-sum me lo - qüe -ban _ tUľ:

et in - i - qui per-se- cu . ti

The rulers wcre seared in council. and rhey spoke against mc; and my
.-.-i.. -".."""r-,1 -.

- -eŁ r' ł- -e e !-+

l
ť

36
Procurans odium

Notľe Dame conductus

pro. pn

F, fol.226' cB (text ofuly)' Íol. 47v.

67
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PROCURANS ODIUM

vi-ď - o

Procurans odium
Effectu proprio
Vix detrahentium
Gaudet inrentio.
Nexus est cordium
Ipsa detractio.
Si per contĺańum
Ab hoste nescio
Fit hic provisio
In hoc amantium
Feüx conditio.

Insultus talium
Prodesse sentio,
Tollendi tedium
Fluxit occasio.
Suspendit gaudium
Pĺavo consilio,
Sed desiderium
Áuget dilatio.
Tali ĺemedio
De spinis hostium
lJvas vindemio.

Áverting ill will
by its own effect
Ścarcely satisfies
the intent of detractors.
The bond ofhearus
is separation itselĹ
So, againsr the enemy
I do not know,
this provision is made here,
happy condition
oflovers in this situation.

The insults ofsuch people
I Gel to be useful;
the occasion ofrelieving boredom
has passed.
Delay,
by perverse intent,
holdsjoy in suspense
but increases longing.
By such a remedy,
from the thorns ofenemies
I harvest grapes.

37
Soli nitorem

Notre Dame Conductus with Caudae

,q9
t

I

I

-_-1€-

'đ [so]' Ii ni _ to - rcm'

. ^@ ę9-

lt v lil
ł

(30)

I
Ill á l l l ]-r trl- l l l

\? Lim- phis hu - mo

F, fol. 327v.

69



SOLI NITOREM

/ ti .@-

I

I(
đ ro'bo-ri Fron- des ad - jun-eo íi _ li

6E@,-
lrs---_
lt o -- r.. - | | | |

d No - stri no -ctem il - lu _ minat Et te_ ne - bÍas ex _ tel- minat

.ż^ ' _.' a9 ..
,r* 

-

I

I- đ clá-Íovř_ tu _ tum sy _ de'ŕe sub_jun -ge _ re l_au - dis

ż^ _. a9

I1o r._=L , , I

\ đ pre- su _ mo ti ._[""i

soLI NĺToREM 71

ńě1 @
t
I
|l ń | : l l l l l l

,

I add brilliance to the sun, a handful oŕwater !o the sea, devĺ to spńng
water, I attach branches offern to rhe oak when, ro che leader who, by rhe
illusrrious srar ofhis virtues, illumines the night and banishes the shadows
ofour age' I pľesume ro subjoin an inscription ofpraise.



40
Sic mea fata

Ĺatin Love Song

1. sic mt -a fa _ ta cá-nen ' do so -
Blán-dus ho_Iet me_o cor _ d€ do -

2. Fe _ ü - ci- ta _te Jo'vern su -pe -
si su - a la_bra s€-mel no - ve '

41

lor,
lor,

ut ne_ce plo-xi - ma fä ' cit o -lor.
Ío _s€ _ us ef _ fu _ 8it o - Í€ co-lor.
si me di-8ne-fur,quamde - śi _de-ro,
u -na cum ij - la si dor-mi -e _ Ío'

JAUFRE RUDEL, Quan lo rius de laJontana

Tľoubadout Vers

Quan lo ńus đe fon - te

s'es - claľ . zis' si cum far sol,

( l.) cu _ rä

(2.) Ínor-teÍrl

cÍe-scen-te, la- bo.Íe vi -8en- te, vi_go.te la -ben. te
sub-i - re, pla'c.n_teÍ ob-i -Í€ vi - täm_que fi_ ni_Í€

E PaÍ h noÍs glen - ti

oli täm ma - le Pe - cto _ ľa mul
ro' tan'ta ď 8Áu -di _ a

(2.)A po-te-Io, a po-te-Ío'a po-te.!o, pń- ma si gau-di-a con-ce _pe - Io!

1' tsy singing I ease my fale as does the swan near dealh' Án agreeable sor-
ĺow clings to my heart, the rosy color has fled from my ŕa-ce' From in-
cÍeasing caIe, lively pain, and declining vigor, miserably I die' so badly
does love punish my breasr. Ah, I die, ah, I die, ah, I die, because I musc
love and am noc loved.

2. From happrness I would conquerJove, ifshe whom I long for would
decm me worthy' IŕI know her lipsjust once, once sleep with hcr, co
face dearh, to depart gladly, and to end my life I'll ar once be able. Ifl
have nqt ęxh.'.,.4 ,o manyjoys' ah, I could, ah, I could, ah, I could ifl
shall have received the fiľstjoys.

E.t Íos_sin -ho letz el

(l') mi -sď no - ri
(2.) sta - tim po - t€

taĺ a

ľU-pe volf € ĺ€ - frÁnll

Son dous chan'tar

1. Quan 1o rius de la fonlana
S'esclarzis, si cum far sol,
t par la floĺs aiglenrina

E I rossinholerz el ram
Volf e refranh ez aplana
Son dous chantar et afina,
DleitŻ es qu'ieu lo mieu Ie-

franha.

pla

Vhen the flow ofthe founrain
clears, as the sun will do,
and the flower ofthe eglantine ap-

pears;
and the nightingale on the branch
turns and rcpeaLs and refines
his sweet song oflove,

it is ńght thar I should take up my
ĺefrain.

Pz, Íol . 63v . Facs|rnile ią J . Beck' La musique des trouÚadouts (Paĺis, ĺ.d.), Pl. ÝII (p. 65).
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P,, fol. EE, and CB. fot. 82.
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80 QU^N Lo RIUS DE LA FoNTÁNÁ

2. Amors de terľa lonhdana,
Peĺ vos tocz lo cors mi dol;

E non puesc trobar mezina
Si non au vostre reclam
Ab alraich d'amor doussana
Dinz vergier o sotz cortina
Ab dezirada companha.

3. Pus torzjorns m'en falh aizina,
No.m meravilh s'ieu n'aflam,
Quar anc genser cresciana

Non fo, ni Dieus non la vol,
Juzeva ni Sarrazina;
Ben es selh pagutz de mana,
Qui ren de s'amor guazanha!

4. De dezt mos cors no fina

Vas selha ren qu'ieu pus am;
E cre que volers m'enguana
Si cobezeza la.m tol;
Que pus es ponhens qu'espina
La dolors que abjoi sana;
Donja non vuelh qu'om m'en

planha,

5. [Tornadal
Senes breu de parguamina
TrameĽ lo vers, que chantam
En plana lengua romana,
Ą.n Hugo Bru per Filhol;
Bo"m sap, quar gens Peitavina,

De Berri e de Guiana
S'esgau per lui e Bretanha.

O love ofa distant lancl,
because of you my whole heart

aches.
And I can find no balm
but in your call
wilh its lLrre of sweet love
in an orchard oĺ behind currains
with the desired companion.

As I always lack this ease,
it is no wonder that I am aflame;
for there is. no more beautiful

Chľistian gitl-
never will God wish it-
norJewess nor Saracen.
He is well paid
Who wins a bit of her love.

Wirh desire my heart keeps yearn-
mg

for her whom I love most;
and I fear that wish may cheať me,
iflust should take her from me.
Foĺ morc prickly rhan the rhom
is the pain that is cured byjoy.
Therefore, I never want enyone to

Plry me.

without letter oŕparchment,
I send this vels ťhat we sing
in plain Romance toĺgue
to Sir Hugo Brun by Filhol.
I know he is good, ŕor rhe people

ofPoitou,
of Berry, and ofGuyenne
rejoice in him, as does Brittany.

BERNÁRT DE VENTÁDoRN. No'4 es ffierauelha
s'eu chan

Tľoubadour Vers

vel'- ha chan';r,

Mielhs' de nulh' au'- tr€ chan doľ.' },

!.-)

Que pluŚ' mi aÍá:l coÍs' ves

man.'ofmielhs' sr|i fáitz l ä

Cor' e ber' e

foľs" e

Silm ti' mort lo

Qu€ ves au'- ba Part' no m'a

" ',, 
vl. t\on es meravelne s eu cnan

MĺJlhs de"''íh íot.Ě.ť".'tXdó.,
^Ý f 9. .',(2Ue ptus mr tra.l cors ves amor

ř -iáľ'. ,íi ĺít" ä.J., řo*á.'.

tcni

It i. ,ro *o.rde. that I sing

better than any other singer,

for my heart dla]ňrs me more to

love,

and I am better made for his com-
mand.

Beck M' p.1a2 6ol. Ĺ91).
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82 NoN Es MERÁVELHÁ s'EU cHÁN

\,orecorsesaberesen

Y., .- -.t -w- tE tors e pocler hr ar mes;

Ý l yJJľm (|ra ves amol lo freś
w w/

vue ve5 autra part no m atcn,

2' Ben es morlŻ qui d'amoĺ non
sen

Al cor qualquc doussa sabor;
E que val vivre ses amor

Mas per eneug ŕar a la gen?
Ja Dombrcdieus no.m äzir tan
Qu'icu ja pueis vivajonr ni

ntes,
Pus que d'eneug serai repres
Ni d'amor non aurai talan.

3. Per bona fe c ses enjan
Ám la plus belha c la nrelhor;
Dcl cor sospir e dels huelhs

plor,
Quar trop I'am, per que hi ai

dan-
Ieu que.n puesc mais? S'amor

mi pren,
E las carceĺs en quc ln'a lnes

No pot claus obrir mas merces,
E de mercc no i rrop nien.

^ \ , 
'\' , w 

' Ý /.r. 
^quest 

amols mc fieÍ tan gen
i. , ,,-/1l cor o unä ooussa sál]or!

.t ,v,!,1Len vcrŻ muer lo lorn de dolor

E revlu (leJoy autres cen,

/ w r,
]Jen cs mos mals de belsentblen

vue má]5 val Ino5 lnals ou'.]utré
oes;

i'-E PUS mos mals arlant bos nr'es,

/ Ý, -ý'/rvros er Io bes aprcs I atan,

NON ES MERAVELHA S'EU CHAN 83

Heart and body and knowledge
ano sense

älrd screngrh ánd will I have given
to him.

The rcins so draw me towerd love
rhaľ I can look nowherc elsc.

He is indeed dead who does not
fcel

some sweet savor oflove,
And of whar use is ir ro bve with_

out Iove
except to annoy peopie?
May the Lord God no! hare me so
thet I livc one day or less

afcer I become such a bore
and no longer desire to love.

In good fařh and wirhouc dcceir
I love the mosr beauciful and best.
I sign from thc hearr and wcep

Irom ťhe eyes'
for I love so much her from

whom I have pain.
But what can I do ifLove has

seized me,
and rhe pnson in which he has pur

no key can open except pity.
And o[ pity I ger lcss rhan norh_

lng.

This lovc so genrly
wounds n1y heaÍt with ä swcel

A hundred timcs a day I dic of
gľief'

and I revlve fromjoy another hLrn_

drcd.
Indecd, my pain is beautiful,
and rny pain is worth more Lhan

oihcr plcesurcs:

end because my pain is such a plea-
suÍe to Ine,

how great will be lhe pleasurc
aficr rhc suŕfering.

5. Ai Dieus! cđ si fosson tńan
D'enrrels fals li frn amadot,
E l lauzengieĺ el tńchador
Portesson corns el fron denaĺ.
Tot I'aur del mon e rot I'argen

Hi volgr' aver dat, s'ieu I'agues,

Sol que ma dona conogues
Aissi cum ieu l'am ŕrnamen'

6. Quant ieu la vey, be m'es par-

Als huelhs, al vis, a la color

Quar aissi tremple de paor
Cum fa la fuleha contra.l ven.
Non ai đe sen per un enfan,
Aissi sui d'amor entrepres;
E d'ome qu'es aissi conques,
Pot dompna aver almorna gran.

7. Bona donna, rc no.us deman
Mas quem prendatz per set-

vidor,
Qu'ieus servirai cum bo sen-

hor,
Cossi que del gtlazardon ĺn'an-
Ve.us m'al vostre coman-

damen,
Francx cors humils, gais e cor-

tes;

Ors ni leos non etz vos ges,

Que.maucizarz, s'a vos mi ren.

[-ľotnaĺla]
A mon Cortes, lai ont yhl es,

Tramet lo vers eja ncrl pes

Quar n'ai estan tan longamen.

Ah, God! ifwe could distinguish
between the false and true lover.
If slanderers and deceivers
wore horns on their foreheads.
All the gold in the world and all

the silver
I should like to have given-if I

had it-
so thar my lady might know
how purely I love her.

When I see her, you can tell it

by my eyes, my face, and my
color;

for I tremble with fear
as does a leafin the wind.
I do not have the sense ofa child,
so seized I am by love.
And ofa man so conquered,
may a lady have gleat pity.

Good lady, I ask only
that you take me as a servitor,

for I will serve you as my good
lord,

whatever wages I may get.

You see me al your command,

noble gentle hearr, gay and couŕte-
ous.

You are not a bear or a lion
who ĺvould kill me if I surrender

myself to you.

To my Courtly One, there where
she is,

I send this vers, and may she not
be angry

because I have been away so long.



44
Bele Doette

Chanson de Toile

(l.) üŕ en un li
(2.) Esa des - sen - duz.
(3.) "Ou est rDes si
(4.) Voit I'es - cui - er,
(5.)"Ou est mes si
(6.)"Tänt mar i fuŚ
í7') Qánt ielt li jofs
(t') Qui moÜt est sran

(1.) Q'en au - tres ter
(2.) Ne ('ri - de pas
(3.) B€ - le Do - et
(4.) Po] son Ś€i - gnor
(5.) Moŕz eśt meŚ si
(6') Ne sor mon coÍś
(7.) Ja del mos - đeÍ
(8.) Qui poÍ a - moÍ

BELE DOETTE 89

Í€ś est a _ lez toÍ - noi - er'
o - L no - vel -le ma -le.

te main _ te _ ĺźlnt sć pas _ ma.
dont e - le ne voit mi - e.

Í€s' o - cis fu au jos _ teÍ."
n'a - tŤa pe - li - ce vái-rc.
ne sá _ ve _ Ía l'en - tÍe - ie.
se _vent p€ine et mll trái- l€.

(Pot ttos de - ven- ral non-ne

gli - se

l. Be
2. Uns
3. D€
4. Bc
5' B€
ó. Be
7' PoÍ
E. Be

le Do-et-ta as fe - neses - cui - e.s As de _ g€z|ś I,o _ el - tc län - tost lile Do_ eÍ_ rc s'.st enle Do_et-te li DÍbt Ele Do - el - le a prís sonT li". ľJ. ,l ;, ,:; :ľ

tres se siet,de Ia sá- Ie
uc - man-dá:
Únt dľe - ci _ e'
de - man{eľ:
du€l a fsi - rE:
tai - e te- le
báj€ s fai ' Í€'

va€' mais au cufi ne l'en tient;
s'est des - tľos - sé, * a" -'l..

Le C ha-n sonl ieĺ de S a'%.i"Jsrł'

1. Lovely Doette sat at a window reading a book, but her heart was not in
it; She recalled heľ friend Doon, who hed gone toumeying in otheľ
lanđs. See now what griefI have.

2. A squiĺe dismounted at the staiľcase ofthe hall and untied his saddlebags'
Lovely Doette ran down the steps, not thinking to hear bad news See

now what grief I have.
3. Lovely Doette asked him at once: "Where is my lord whom I have not

seen for so long?'' The squiĺe had such griefthar he wept for pity. Then
lovely Doette fainted away. See now what griefl have.

4, Standing again, lovely Doette sees the squire and addresses herself to
him; in her heart she is sorrowful and afflicted for her lord whom she

does not see. See now what griefl have.
5' Ĺovely Doette asked him: "where is my lord whom I should love so

much?" "[n the name ofGod, lady, I shall no longer seek to hide any-
thing from you. My lord is dead; he was killed in jousting." See now
what griefl have.

6. Lovely Doette begen to mourn. "Suchsorrow was there, count Do, true

noble man. For youÍ love I shall wear a hair shirc, and on my body I shall
not wear a fur cloak. See now what griefl have. For you I shall become a

nun in the church of Saiĺt Paul.
7' For you I shall build such an abbey that, on the day the feast iŚ announ-

ced. ifanv comes who has deceived his love he will not be able to enter
the church. See now what gńefl have. For you I shall become a nun in
the church ofSaint Paul.

8. Lovely Doette began to build her abbey, which is very large, and now
she will be the abbess. She will gather there all those (men and women)
who for love have known paln and sorrow. See now what griefl have-
For you I shall become a nun in the church ofSaint Paul.

.es. que .ne Yi tel pie _ 9Áł'vers |ui s.est a _ dÍe - ci - e;r€s' cui je doi tant a - me''-
l€s' cuens Do, fmns de - bo _ nai- rc.
. que la fes(e ieít no _ me- Fde. eI a ' des s. - Ía -"i -,

(l') D€
(2.) Be
(3.) cil
(4.) En
(s.)'En
(ó.) Poľ
(7.) s€
(8.) Toz

ot

a -mi Do on li
Do ' et ' te les d€ - gÍez
lcl duel que de pi

re - so - vient,
en a - va -le
tié plo - Ía.
coÍ Í€- ci-e

qurcI mais ce _ leľ'
je la hai - rc,. mor fau - se - ie.

de _ dánz á _ ĹÍái-É

son cueÍ est do _ lante etnon D€u' da - lne, nel vos
vos _ Eevá - mor v€s . ti - rai
-: i vienl qui Áit s.aoers €t ce _ les vo - d.á

88

* Follours the usual refrain afrer stanzas 6{
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NEIDHÁRT VoN
heide

Suľnmeľ Song

REUENTHÄL' Ine gesach die

gue . nen

1. Ine gesach die heide
nie baz gestalr,
in liehter ougenweide
den grüenen walr:
bí den beiden kiese wir den

melen.
Iľ mägde, ir sulľ iuch zweien,

ger-n,dirre liehten sumerzir
ln Dohem muote reien.

2. IroP voł mangen zungen
oer mele hät.
Die b]uomen sint enťsprungen
aĘ mangel sťat,
dá man é deheine kunde vin-

cÍen,
geloubet srát diu linde:
dä hebt sich' als ich hän vet-

nomenr
ern tanz von höfschen kinden.

I never saw the heath
in berter shape,
or a tovelier sight
Lnan the green ',ł/ood;
by both we recognize the May.

You giľls, you should find
Partners

to welcome btighr summer time
rn hrgh_spirired dance.

May is praised
by many tongues.
Flowers have-burst forth
ln many places
where previously none could be

rounct;
the lime trees have put on leaves:
e clance ofcouarly maidens is

oegrnrung,
as I have leatned.

oro, p. z ĺĺĺilss"-lsł)'

I

.,

3. Die sint sorgen äne

und vröuden rích'
Ir mägede wolgetäne
und minneclich,
zieret iuch, daz iu die Beieĺ dan-

ken,
die Swäbe und die Vranken!

[r bńset iuwer hemde wiz
mit slden rłol zen lankenl

4. "Gein wem solt ich mich
zifeĺ?"

sô redete ein maget'
"Die tumben sint entsläfen;

ich bin verzaget.
Vreude und ôre ist al der werlde

unmaeae.
die man sint wandelbaele:
deheiner wirbet umbe ein wiP,
deÍ er getiuwert waere.''

5' "Die rede soltú behalten,''
sprach ir gespil.
"Mit vröuden sul wir alten:

der maĺne ist vil,
dre noch geĺne dienent guoten

wíben.
Lät solhe rede beliben!
Ez wirbet einer umbe mich,
der trriren kan vertriben."

6. "Den soltri mir zeigen,
wier mir behage.
Der güĺtel si din eigen,
den umbe ich trage!

Sage mir sinen namen, der dich
minne

só tougenlicher sinĺe!
Mt ist getToumet hiĺt von dir,
din muot der sté von hione.''

7. "Den si alle nennent
von Riuwental,
uÍrd sinen senc erkennent

INE GESACH DIE HEIDE 9?

They are free of worries
and ŕull ofjoys.
You pretty
and love-worthy maidens,
bedeck youľselves so that lhe Ba-

vańans,
Swabians and Franks maY aPPreci-

ate you!
You trim your white shifts well
with silk to your hips.

"Foĺ whom should I Primp my-
self?"

asks one ofthe maidens.
"The stupid men have fallen

asleep;
I am in despair.

Joy aĺd honour are ofno account
to the woÍld.

Men are inconstant:
none woos a woman
to whom he would be tnre

"Don't talk rubbish,"
said her companion.
"Old age should come through

Joysi
There are still lots of men
who still serve good women

gladly.
Cease such chatterl
Wooing me rs one
who can chase away sorrow."

"You must show him to me,.
how he would appeal to me.

Let the girdle
I am weańng be yours!
Tell me his name, who rňr'oos you

in such secret manner.
I dreemt last night
thet you have a mind to be gone

ftoĺn heĺe.''

"The one they all call
Reuental,
and whose songs are known
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wol über al,
dersr mir holt. Mir guote ich

lm des ]óne:
durch sinen willen schóne

so wil ich brisen minen lio.
wol den, mÄn liuter nónel''

everywhere above all orhels,
ne ls partlal to me. With qoodncss

I reward him for rhat:
because of his excellent sugges_

Ll0ns,
I'll adorn my body.
Well rhen, rhey're ringing nones!,,

49
NEIDHART voN REUENTuĺĺ, owô, Iieber

suĺner

Winter Song

aný
soľ - ge

Wie die
Doch ist

si tÍuo-b€nt un - de ne'ment
Daz mL niht lang'el di€'nest

an i' sĺie - zem we _ ter
lie -bcn lôn eÍ _wor'ben

+Ł+ł
ŁlffiL'

Í}a2 di€ wol _ ge ' ó ' nen diuh ' te lô _ n€s tveÍt'

16 - nä, kü ' ne - rínn'! ich bin, đeÍ lô _ n€ś geÍt:

sint veľ _ kô - Íet
daz diu mei - ste

sclä nel
mi ne,

a-be.
ha - be.

--

o . wô' lie beÍ $r _ mer, di - ne li€h _ ten ta - g€ lán - 8e'

GaÍ ge _ sÝei _ get sint diu vo ' ge _ ün mit ir te _ sán - ge;

+ę
Ich en - kund' ir lei _ de. nie !e ' śprc_chen noch 8e _ sitl _ 8cn'

ue _ blra ď ' |er wib' ich n9n ur

1' owô, lieber sumer, dine liehten
tage lange,

wie die sint verkôret an iI
schíne!

Si truobent unde nement an t
süezem výeter abe.

Ah, dear summer, your cleatr

oays,
how they have lost rheir

ness.
They became cloudy aĺd tho

lle weather is gone.

,p.tt



102 owÉ' tIEBER sUMER

Die hánt disen sumer
geranzet an ir hende

Á]lentha]ben, swä man ie
vreuden phlac.

der

H|nne vüĺ Belebe ich nimmer
Deben tac,

Unze ich minen kumbeľ näch
oem w len min volendc.

Áll summer they have danced at_
lendance on hĆr

eve.ywhere qrhen one was havrng

From now on I shall never enioy a
pleasant däy

unri] I finish descĺibing my sor-
row ro my satisfaction.

her

50
Laude nouella sia cantata

Italian Lauda

Itu - de to-ro

A lbt - ,o don ĺa eI-co - fo - rrl'

l. Fre _ Śca Yer - 8e -

'ż
né don ęel - la'

PÍi _ mo fio], Ío - sa no-vel-lá,

doate s'a-pel -la;Tut -to'l mon

Lauile fioýella siĺ ntaLl
A |'alta ilonna ehcorohata.

1. Fresca vergene donęella,
Primo fior, rosa novella,
Tutto'l mondo a te s'apella;
Nella bonor fosti nata.l
Laude noueĺla .

sli na - ta.

Lel d fieu sofig oJ ptdise be sung

to the noble etowned lady.

Fresh üĺgin maid,
first flower, new rose,
the whole world appeals to thee,

thou wert born in happiness.
Let a new sottg .

bo - nor

* The notes ofthelast Phrase are a thild lor'er in th€ manrrscript than those 8iven here,

an obvious scribal error.

t The leturn oflhe refiain rhyme in the lłst line ofeachstanza cleatly points lo the reP
eritions of the Íefrain indicated here.

Facsirnile in F. Liuzzi, La Loúa e i pĺimotdi della melollia ítaliaĺa (Rome' 1935)'
vol. I, facing p.2ó1.
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104 LAUDE NoVELLÁ sIA c/\NTÁTA

2. Fonte se' d'aqqua surgenue

Madrc de Dio vivente:
Tu se.-luce de la genre.
rovra tLlngelj exalta.
Laude nouelĺa ' ' '

3' Tu se, veťga, tu se'fiore,

Tu,se' luna de splendore;
votunta a vemoj COre

l-re venlr a re' ornará.
Laudenouelĺa. ' '

4. Tu se'rosa, tu se.sillio.
Tu portaľi el dolce"fillio;
r.ero, ctonne, si m.enpiLlio
r'e laudar ťe, honoľe!a.
Laude ŕĺoueĺla 

'

5. Árcha se' d'umulitade.
Vaso d'ogne sanctitade;
čn te venne deiľedel
D'angel foste salr:ľata'
Laude notellą ' . .

ó' De le vergin' se. verdore,
j-re ]e spose se. honoťe;
-Ą tuťt(a) genťe porť' amore'
r anro se jngratiata.
Ldątle toťella .

7. Nulla lingua pô contare
\,ome tu se' da laudare;
!o.ťuo nome fa tfemate
sathanas a mille fiata
Laude noueĺla ' ' -

8. Pregot', avocata mia
Ke ne metti en bona üa;
vuesta nostra compania
Jlaťe semPre commendata'
Laude fiowlla .

9. Commendan te questa ťerra

-Lne 
h guardi d'ogne guerra;

-oen s engaDna e ťrop' elra

Ki t'afende, O Beara.
Laudenouella...

tf.::.^-"" , founrain of spnng
watet.

mother oŕthe living God;
rnou arr rhe light ofrhe people
txálťed ebove rhe angeJs' 

-

Leĺ a new son! ' .

Thou art the branch, rhou arr theĘowel,
thou art the moon ofsplcndor;
we nave the will and rhe heart

.to 
come !o thee, adorned one.

Let a neu son! ,

Thou an theĺose. thou art rhe lily.rllou borest ťhe swee! son:
therefore, J thus set to wo'rk
to prrise ahee. disringuished Iadv.
Ler a fieu sotlp ,

Thou arr the ark ofhumilitv.
vessel ofall sanctity;
ln tDee came the deiry;
tnour werr saluted by rbe angel.
Let a neu soL( .

O-fvirgins rhou art rhe verdure.
ot wrves ťhou arť the bonor:
ťo all peoPle thou bringest love.
Jo much arf thou fuli ofgrace.
Let a new son! .

No rongue can tell
now thou arť !o be praised;
Lny name makes Satan

'ťremble 
a thousand limes.

Let 4 ncu son! -

l Pray ťhee, my advqałę,
to Put l.ls on the good way;
may ťhls our compally
Ź/ways be commended ľo rhee'
Let ą Ąeu son! 

'

They_commend ro thee this ĺand_
tnat ľhou keePesť it from al] war:'
ne much deceives himself and too

much effŚ
who vexes thee, O Blessed.
!,et a new sotu .

51

Santą Maria amar

Cantiga de Santa Maria (No. 7)

l- 5. ýn-tg Ma-d
4. Mas o dsrno

mos muit' e řo
poÍ - que em - pr€

84,
nnar

geÍ€y D'un mi
R€i' cá' peÍdo3.

De-ýe
A foi,

Que
S'ou-

que d€ ]álov€ d'un

sa b€
o

Seuede

chei Que por hü
pÍ€s' ei' E Íá - xe

gfa -ca
d€ Bo

So.bre
O-me ca - daÍ

Ío-
suar f.it' c

Por - en
Fez a

ta
Eran

Esta e como santa Maťia
Iivrou a abadessa prenne,

que adormecera anť o seu altar
chorando.

sdllta Maĺią aftar
Deuefios m it'erogdt
Qua a ssa gtaga ponna
Sobre nos, poĺque etat
Non nos Jaga, fien pecar,
O ilemo sm uetgonna.

I. Porende vos contarey
D'un miragre que achei

ľa

abä_das-sa
5U- a es ' 3a.

This is how Holy Mery protected
a pregnant abbess

who fell asleep weeping before her
altar.

lle should love Holy Mary
uery mueh and beseech

that Üíth Het {tdce
She eovet us, so that
the deuíI uíthout shame
may fioĺ ftake us lo as|ĺay oĺ sin'

Therefore I shall tell you
ofa miracle thar took place,

que

H. Anglěs' La Mnsica łle lB canligas ile sąnta Mańa (Barcélona, 1964), vol. I, fols.
36v-37.

\.a---
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106 s^NT^ MÁRlA AMÁR

Que por hria badessa
Fez a Madre do gran Rci,
\-a' Per Com'eu aptes'ei,
ěIaxe sua essá
Mas o demo eĺartar
A foJ, porq r:e emprennar
Jouve d un de BoJonna,
Lrme que de Ťecadař
Avia, e de guardar.
Seu Giť'e sa besonna '
Sakta Maia a,naĺ 

'

II. As monjas, pois enrender

Foron esto e saber,
r-,luveron gran ledięa;
l-á' porque ]]es non soĺ]rer
vuerla cĺe má] ŕazer'
Ávjan-lle rĺayęa 

'
E Íiĺrona acusar'
Ao Bispo do Jogar,
E e] ben de Colĺorm,l
Chegou y; e Pois chamár
A fez, věo sen vagar,
Leda e mLri Iisonná
Sahta Maria amąr '

III. O Brspo llcs diss,assi:

^ 

uona, per quant. aprendi,
tvrul ma] vossa fazendł
Fezesccs; e vin aqui
ror esto! que anťe mi
Faęades cnd' eIngncl4.,,
Mas a dona sen rardar
A Madre de Deus rogar

Foi; e, comc quen sonna,
5anta Maria tirar
Lle fcz o fill' e criar
Lo mandou cn Sanssonna_
Saxta Maia amąr ' -

JV. Pois s'a dona espertou
ľ se guarida achou.
Log' anr' o Bispo vio;

which the Morher of God
pcrtormed for an ebbess,

|'..1u..':: l havc 'jn6c |g.rrnę6,
sne her5e]fwas ťhere'
Bur ľhe devi] deceived her
so rhal shc becarĺe pregnant
oy one tľom Bologna,
a n]an who shou]d have 1ę6g1\'ę6
ano kepf secreL
her act and her misdecd.
ĺ e should loue Holy Mary ' ' .

The nurrs, when rhey ha<l pcr_
celved

and beceme ceftain ofťhis,
were greatly pleescd,
ror, because she woul.i
Permiť ťhcm no nrischief
they heJd somc mliice rowarĺl hel 'Ąno they mJde áccu5eLions

ľo rhe bishop ofthc placc,
and.he can)e there ŕronl Co]ognc
Ąnd when hc sum'noned her]
sne came wirhout deley,
Joyous and vcry cheerful.
I e shouĺd loue Holy Mary . ' '

The,b-ishop spokc ľo hcr chus:
Ĺaoy. lroln whar I have hearcl_

you'hJvc behJved veľy badly;
and l häve come hcrĆ
so thát bcŕore me
you n]ay rePcnL end refo.Ę. ''
ťur ti]c ]ady, witbout weitins.
wcnr_ro beseech thc Mothei of
and as she slept, Hojy Marv
delivcred her
ofľhe child and sent it
fo be raised in Soissons.*
ĺ|e shoulĺl loue Holy Mary ' . '

V/hen rhe lady awołe
and founđ heľself cuľed'
she. presentjy camc before rbe

orsnop;

E el muito a calou
E desntra-la mandou;
E pois lle vyu o séo,
Comeęou Deus a loar
E as donas a brasmar,

Que eran d'ordin d'Onna,
Dizendo: "Se Deus m'anpar,
Por salva poss' esca dar,

Que non sei que ll'aponna."

sa?'lla Maĺia amaÍ .

SANTA MÁRI'Ą AMAR 107

and he examined her closely
and ordered her to be stÍipped'
And when he saw her
he began to praise God
and to censure the nuns,
who were ofthe order ofonna,ł
saying: "lf God be my help,
I can declare her innocent,
for I do not know ofwhat she may

be accused."
We shouĺd loue HoIy Mary . . '

ł onkd: ońa, a municipality in the province oŕBuĺgos. A sly joke may be intended
here' Legend had it that the monastery oŕSan salvacor de oňa, ori8inatly peopled by
both men and women, was founded by the son ofa Counress Onna to make amends
ŕor heľ execurion because oŕher depraved love for a Musulman' Indeed, Álfonso the
Wise himself recorded this erroneous tale.

r llť rnymes oĺ the reŕráin, wbich are r..abĘ łcutet tl. poet'J;.hJ:ä'lěä:.*|.:",,iľ"ŕä.ŕ..$:ľŕT::ů::iř1Tŕ;ľiľh



Byrd one breľe

English Love Song

52

l. Byrd on-e bre
bti
hi

2. Hic aľn so
3. Mik - re hic

.'1,-" u* - re. Kynd is
DŤld on bre _ re' Quán Ire ha - ven, Ste - de _

bj - ľyd,
quit of

53
Dame de yaĺur-Hei Diex! cant je
rernir-Amoris

Motet Enté

bńd' brid,
bľy _ghit
at wil - se that

fast of

rny 8Ía _ ve.
of al - le.

eeÍe me ne - we_

hen - de in
lo- ye, lo-ve - li

on me thu
li -me.lo, ve - li,
yhe mäy me

:i _ ľ. Blyth fulnál _ le. Yhe istľe - \łe, of mi

leĘ 8Ťeith thu m€ts fayr and flurand blis - se wer€

Yhe
Ioye

Re greyth,

L Bird,on a briar, bird, bird on a bnar,
::::*':9.': come oflovc. lovc ťo (rávc'
ĎllthelLrĺ bjrd. on mc have merc\'
or Dulld' love' build rhou .. -ý gr"u.'

2. I am as blithe as a brighr bird on a orrarfłnen l see that maid jn ľhe halj'
Joe 

's 
vr'hjte ofIimb' JoveJy, 11r'ę,

:'ne ts talr and ńower ofal]'
3. Might I have hcr ac will.

Sreadfast oflove, io,rely, r.u.,
\JI my.soľrow she might save me,
JOy and bitss were ever to me new

Tu' fol' 6v (Mo, Íol' 320' Ba, fol. 22).

Plai_ne đ'a_muÍ EĹ de grant biau -

t ) Amo.is

109



110 DAME DE VALUR
DAME DE VALUR 111

Ttiplum:
Lady ofworth and goođness, full oflove and ofgreat beauty, by you I am
so taken and so caught that all my thoughsts are ofyou. From my heart
without falseness I shall thus sing ofher: "I hąĺ,e ą pĺetty little loue, so shal| I
love!"
Ah, God! most gentle God! oh! I know well that I shall die ofit! But heÍ
great goodness keeps my heart alive sweetly, for I have served her loyally.

Duplum:
Áh, God! when I regard herjoyous person! Ah, GodI I shall love her even
.more, for no one more pleasing have I known in my life! But when I see

her eyes glancing, her mouth laughing, Gođ! I nevet saw anyone so beauti-
ful! Ah, God! rhe most sweet God! I shall love her still, for no other than
she pleases me so much.
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54
Aucun uont-Amor qui cor_Kyrie

Bilingual Motet

wet fai - ľe sens bois-die

Au<un vont so_vent PoÍ loÍ en_vi-e Mes-di-.j", jt--*, ŕ"ĺ" 
''', "'"" 

- 
'-"" '"" a.-

l) Kyrie eleisonł

ja en li n'iert rŚ - si - s€ vi_lo-ní _ e

cär d'a -meil vient to'te coľ_toi_ś _e'

Ains ai_me bu_ne com-pa _8nie Et d€s_

ToIe ho-nul Et tos biens en_s€n - 8ne

p€nt a-d€s laÍ _ ge-ment,Et si n'et en li f€- lo - ni_e N'en_vi - €

ru' ĺ"l' tr ĺ'uo, rol. zmĐlĘ.ĺ", ruj. ło.
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114 AUCUN VONT

pá_.ol - le cor_toi - se

JJ

Tripĺum:
Some, through envy, oŕten speak illl.'-; i;;;ll",' i;; ŕ."-'^;ä:#.",'"|:::,:",j.ľä iil:*ff 5i::Jbrecding' AlI ťhis can one experience who wishes wirhour ŕalseil; "h;;.
a lovcr and to love rruly; for never in him will there b. "ill.i";;;;;;;:ťoLlsness. to ámass money. But he loves good company and 

'p"i'a, r.Ju
1io ľ n'. ls no lreäcbęry nor envy ofothers. But he is humĹIe ĺo all endspeaxs.ourreously, 

'l 
he has wholly, wirhour division, given his hearr en-tirely to loving. Ánd you may know that he loves not ai all'_';; i;;' jň.

conducts himself otherwise.

Duplum:
Love lhat wotrnds the human heart, that camal affection geneÉtes' canneveŤ' or rerely' be without vice, since necessarily, the mor-e a thing thatquickly escapes or passes is loved, tt'e less the ro.íis io;;;.' 

_ -_- -_'

C'est la jus-Pro patribus

Motet with Rondeau Text

It's down there in the meadow
She gaue me het loue.
The litde spring there runs clear.
False peasants, withdraw from there;
She gaue me het ĺoue
lłho has my heaĺt aĺd my body-

s'ilh ät dou tot, s€ns pa.t _ Ĺi_ e, Mis sun cueľ en a _ meia en-tie - re _ Pro pátľibus

Et sá. chi€s k'ilh n'ai _me mie'

'\-,,/

PaÍiŚ, Bibl. nat.' ft. 12Á15' Ío]..19s.

I t5
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Dansse Real

Instľumental Dance

58
Trotto

IÍlstfumental Dance

PÍimä pErs.
|=..Ť.'ll.
2 ))),4. !

A' , r,, , rr. r. -,. .ffi

-

ť Qu".," o",". |J

? quint" p"o.

* Cues for recuľnmg ro the Prima pafi 
^Íe 

es given in rhe manüscript'

Lo,,do''' B'it. lvĺo"., aád.' 29{/87 ' Íol.62v. FacsiÍnile of.he ľnanuscÍiPt in Musicologi-
cat Studies and Documents 13 (American Institute ofMusicology' 1965)'

h +ŕ+ł 3 .}ł
.9!-|gl |: -l']-Eŕŕ.

- 
---

Be.k M' p. 17?Ý (fol. 104v).

ll8 119
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PHILIPPE DE VITRY,

fert-Neuma

Isorhythmic Motet

Gąrrit callus-In nouą

lim pe ' ni'tus ml_Ía'

-- bi lis cru - cis Po -

Pic (FaLu, fol. 14v). FacŚimile in NPM, P. 331.
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122 GÄRRIT GALLUS

nis den - ti -bus ar -ma

mi ' li - ci - a Rur - sus vi-vit in

CARRIT GALLUS lN

lu - mi-ne Pn - va _

te, P! ' reĺ' o _ veŚ $rg



124 GARRIT GALLUS GAĺlĺlIT c^LLUÍi l1Đ

caÍ - ni_bus non ca - net. ve

Tĺiplum:
The cock babbles, lamenting soĺrowfully, for the whole assembly of
cocks* mourns because, while serving vigilandy' it is tńckily betĺayed by

the satrap. And the fox,f like a grave robbeť, thriving with lhe astuteness

ofBelial. rules as monaĺch with the conscnt ofthe lion himself'{ Ah, what

slavery!Lo, once againJacob's family is exiled by another Pharaoh Not,as
foĺmerly, able to escape to the homeland ofJudah, they weep. Stricken by

hunger in the deserc, lacking the help of arms, although they cry out, they

are robbed; perhaps speedily they will die. o harsh voice ofthe rłretched

exilesl O soirowful babbling ofthe cocks, since the dark blindness ofthe
lion submirs to lhe fraud ofthe traitorous fox. You who suffer the arro-

gance ofhis misdeeds, rise up, oĺ what you have ofhonor is being or will
be lost, because ifavengers are slow men soon turn to evil doing'

Duplum:
My heart is set upon speaking of forms changed into new (bodies).$ The
evil dragon that renowned Michael once urterly defeated by the miraculous
po*". ófth" Cross, now endowed with the grace of Absalom, now with

* Calh.rs; cock; or Gauls (the French).

Ť En8uerran de Mańgny' chiefcouncillor ofthe French king'

t PhiliP IV the Fäir'

$ ovíd' Metanoĺphoses, 1, l.

lis mox,v€ ce ' co



126 GARRIT GÄLLUs

the cheerful eloquence of Ulysses, now armed with wolfish teeth a soldier
in the service ofThersites, lives again changed into a fox whose tail the lion
deprived ofsighr obeys, while the fox reigns. He sucks the blood ofsheep
and is satiated with chickens. Alas, he does not cease sucking anđ still
rhirsts; he does not abstain from meats e! the wedding feast. Woe now to
the chickens, woe to the blind lion. [n the presence ofChľisr, finally, woe
to the drason.

60
Se je chant

Cłnce

PŁ fa.simile i'r MGG I, co|s' 715/1ó (Ivrea' Bibl. Capitolare, [without śignatu.e], fol.
52v).

chant mains que- ne- su€l-

ou j'ri mis tou-te ĺD'

En i - vet pouÍ ls fÍoi

127



SE JE CHANT sE JE CHANT 129

Ou j'ai mis tou-te ma-

En i _ veĺ pouľlĺ fľoi -

ct'est- pour l'ä - mouÍ des

Que ńens nul-le nbi si

vent.- A-lons y comŤains tres- dous

Qurnt- l'aiľ est cläir säns 8los vent.- A-lons y com_páins tÍfs-

sirus sontchi đe _ sous. Ho! or toutcoi!

i - vel pour la fÍoi _ du

ch'est- pouÍ l'a _mouľ des

vo leľ- pouÍ la- ń .

Quánt- l'afu est cläř sáns 8Íos

ks oy - siáus Śont chivo - lef- pouÍ la- Íi -

t€ Que ri€ns nul_le n'äi si chie - r€

vent'- A _ lonŚ



1 1íl

Heu' hä hatr, ha hau,

Ho! je-tís, je-tđs,

Ha - reu! il s'en va.

ha hau,

Ha - reul il s'en va.

ll va au chan - 8e, bon grá Diu. Hou'

k'a- vo _ leÍ Eou -vonś Plus d'oy - siaus €n

SE ]E CHANT

Il va au chán - 8e'

bon gró Diu' Hou' hahau, hahau,

nos fáu -chons. Hau' hau,

hu-o, hu-o, hu-o, le - vás

com - päins

h3 háu' hau, Biaus- dous

pais'sons nos fäu - chons' Hau,

hE ha, Mols est, oÍ páis -sons nos fau_

com - Pains Íe - tour

@



t32 SE JE CHANT SE JE CHANT I.'J

If I sing less than usual of the simple modest one to whom I am wholly
devoted in the cold ofwinrer, it is for love ofthe falcons thar I have, so fine
and so good at hunting by the river that I hold nothing so dear as to go there
often when the air is clear and not too windy. Let's go, gentle commdes,
the birds are down there.
Ho-don't speak! Ho-I see them! Ho----cast oĘ casť offor you lose them.
Huo, huo, houp . - . He's getring away. Hau, ha hau, ho hau, houp! He's
onto the trick, God willing. Hou, ha hau . . . pick him up! Hau ha hau-
he's dead. Ĺet's ŕeed oul falcons now' Hau hau ha ha hau.
Good gentle commdes, let us retum, since we find no more birds to hunt
in this countryside. Of those we have taken here I shall make mv ladv a
presenľ. And ifl no longer give rhem to my loyal ŕriend, it is because I

can t.
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GUILLAUME DE MACHAUĺ, Qui es

promesses-Ha! Fortune-Et non est ąui
adiuuat

Isorhythmic Motet

FoÍ_tu -n€ s€ fiQui €s pľo - mes - s€s De

Et non est qui adjuYat

€s ři - ches-ses Dć s€s dons s'as_se-

lÍop suis mis |oing de

pouÍ li soit En riens Íermequi croit Qu'el'le soit tänt s'a'mi e Que

poÍl Quánl

Mach A, Íol. 421v.

134

eur Es pRoMEssEs 135

ou se-u're, Il esl trop fols' cár €Ile esl non s€ - u _

] a _ vi ' Íon En un ba_tel pe

íoy' sans loy' sans dÍoit et sáns me_

fiens cou-vers de ń_che cou-veÍ - tu _ Íe'

Qui đe-hors luist et de-dens est oÍ - du _ r€.



QUI ES PROM ESSES QUI ES PROMESSES

y _ dole eśt de faus - s€

Pour ma mort! si qu'il n'i a con-tuit li vent con - tÍei _ Íe

de faus_ se Íi - gu - rei Et srens sont tou - diŚ €n

ľiens de bicn pour hoy' cär

nu|s ne doit cÍoi-Í€ n€ met-tre cu a - ven.tu - re De tre-bu-chieÍ, cáI. paÍ dÍoi - te ná - tu _

con _ v€ ' nance en Yď - tU päŚ ne

Mer
T3

des ' loy - al r€ _ no _ y ' e' par_

Prc - ste
T4

c'esl tous vens. ne riens qu'€l.le fi 8u- re se' ÍÍäl - tÍe' p€Í-velse €t me - Íe su _ r€
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Duplum:
Ha, Fortune, I am placed too far from port when you put me on the sea

without an oar in a little boar, flat and without sides, weak, ĺo!ten, without
a sail; aĺrd about (me) all rhe winds are conrrary to bńng abour my death, so
that there is no comforr nor salvation, pity, nor hope, nor means ofescapc,
nor anyching good for me; for without reason l see bitľer death coming un-
justly, ready to deslroy me; but this death I receive through your spell, false
Fortune. and through your treechery

Tenot:
And there is no one who hclps.

de si mor-tel poin - tu ' re Que

cel - l€ mort l€ _ coy Je

@

tra- i - son met a des _ con_ fi - tu

Tĺiplum:
who lrusts in the promises oŕFortune and feels secure in rhe ĺiches ofher
gifts' or he who believes heI !o be so much his fńcnd rhat for him she will
be firm or sure in anything, he is too foolish, for she is not sure' wilhour
faiĺh. without Ia\Ą. wirhoutjustice and withouc measure. it'5 excÍement

covered with rich coveľing. which gleams withouľ and within is ordure'
She is an idol offalse Porlr2iture in whom none should believe nor tfust foÍ
proteccion; her úrtuous plopńety does not last, foĺ it is all wind, nor cen

anything she rePresents be other than a false figure; and her fo]lowers aĺe

always in danger offalling, for, by her crue nature, disloyal For[une denies,

perjures; false, traitorous, perverse and sour mother, she soothes end then

pierces with such mortal wounds thar those whom she has nouńshed she

traitorouslY destroYs.
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MACHÁUT'

Ballade

Dous amis

qua
oy

Que tiens

Paľ de.faut
Ay,quant tu

Ma(h A, fol. 456v. Facsimite in NPM, p. J57.

140

1. Dous amis, oy mon complaint:
A toy se plaint
Et complaint,
Par defaut de tes secours,
Mes cuers qu'amours si con-

traint
Ôrle tien< ĺpmai-t

Dont mal maint
Ay, quanl tu ne me secours
En mes langours,
Car d'aillours
N'est riens qui confort

m'amaint.
S'en cĺoist mes plours
Tous lesjours,
Quant tes cue$ efi fioy ne maint.

2. Amis, t'amour si m'ataint

Que mon vis tainc
Et destaint
Souvent de pluseurs coulours,
Et mon dolent cuer estrain!;
Si le desrrainr

Qu'il estaint

Quan! en toy n'a son recours.

S'ajours lrop cours
Se n'acours
Pour li garir, car il creint
Mort, qui d'amours

DOUS AMIS 14t

Gende friend, hear my complaint:
To you lamenrs
and complains,
for wanr ofyour succour,
my whole self, rłhom love so

constrains
thac I am held fast,
from which I have great pain,
when you do not succour me
in my weakness;
for otherwise
there is nothing that brings me

comforr.
Thus my tears increase
every day,
when yout uhole selfdoes not clwell

ín me.

Friend, your love so attacks me
that my face flushes
and pales
often with seveĺal colors,
and grips my sorrowing heart;
so constrrcts 1l

thar it ceases ro bear
when ic does not find refuge in

you.
So its days are too short
ifyou do not hasten
tn r'ĺ'a it fa' it fea.<

death, which results
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ViĆnt le cours,
Qua l teŚ tueľs en |oy !]t úínt.

3. Mon cuęr r'atnour si errsaint

Qu'il rrc sc faint

Qu'rl ne t'arnt
Pour tcs parfaitcs doucours;
Et ta braure qui rout vairrr

Dedens li paint
Ec cnrPÍaint
Avcc tes hautes valours.
S'cn sont gringnours
Mes dolotrs
Et plus dolereus rnr plainr
Et er) decours
Mes vigours,
()uant les uers e moy ne nnint.

from lovc,
whu youl whoĺ( selfĺloĺ's nol dwtll

Your lovc so rvouncis rny hear!
rhirt i! docs lloť prctc[d
that it cloes not love you
for your pcrfcct charms;
älld your beauty, whiclr conqucrs

a]l,

PcneťÍetes \\'i!hin i!
and imprints (it)
with your great virtucs.
So fronl rhis eÍc nly sorlows
grcal
and nlorc dolorous my plaint
ancl my strcngth
in deciille,
when youĺ wllole sell dLles mt dĺutlĺ

MACHAUT,

Rondeau

Se vous n'estes

i confuleĺoÍ (Moch E'l'|J4) ł ĺ

a

u*l, ĺ, ĺ"l. ązz" ' c"ÍLar^tenor| Mach E' fol. 134' Allernate conatatenoť Mo.l' Ía|' 6y'

confut oÍ (M!ch E'f' l34)

143
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LoRENzo DÁ FIRENZE' Da, da a chi auareggia

Madrigal

l.DÄ' dä'
2. Tu, tu, tu,

đä' dä' dä' dä'
tü' tu' tu' tu'

l. Dil' đä' dä'
2. Tu, tu, tu,

dä

dä' đä' dä' dä,
tÜr tu, tu! tu,

dä'
tu,

va - re- gra
sÍa - tot a

va - ne -gra
sta - to' á

pu. P€r- sćor-ta

tu

pur per sě' puľperů' pur_peľ sě
scol ' ta me,scol_ta me.scol-tá me

puÍ Pel sě' pur per sě, puľ peľ c'
Śao| - tr me, scol_ta me,scol_ta me

śe'

FI' fol- 50v. Tcxt by Niccolô Soldanieri.

t48

DÄ, DA A cHl Á

se'l tem-po gli si vol{Ła scheÍ-zo d'oÍ .
Q"eťtt_.! il des-Eo-' fa-re*a se a - mi -

se'l tem-po 8li ď vol-8Łá sch(

Qu€-sti a il deýtroJ fa-rc-8 sě

chě non ď
cłl'Łil Piě n€['

c'he non si tÍo' v's - mi ' co fuor
ch'c piě ne ' ac _quŁil bec - co nel

di
pa

tro - v'ä - mi - co fuoľ di
ac_quď b€c - co ne| Pa -



DA' DA Ä CHl ĄVÄĺłEGGIA

Dě. p€n_sá' pen'śá.

s,a che taÍ-di si rin - coc

m
ttlt

iil1s1 
llal

iil
rl
t,il

t:

l

DÄ, DÄ A cHl AvAREGGIA

1' Give, give, even to him who hoards for himselĘ If (bad) times

come his way at the whim ofa she-bear, Because without a Purse
one does not find a fńend.

2. You, O you who have a (good) position, listen to me: He has a

chance to make a fńend for himself who has his foot in the water,

his beak in the millet.
Ril' Think now, think that he who falls, slowly refits the arro\ý !o the

bow to rise again (slowly helps himself to rise again). Woe to him
whose turn it is.

chi scen{ěeń-sä - lir

@

sc€n d€

@

Chi scen

sćěn- d'e ri-s.u-fü. z5-Í'a chui toc

s.Én-d'e ri-sr_lü. za-r'a chui toc
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66
NIccoLÖ DÁ PERUGIÁ, Dap1loi che,l sole mo_ Í€ For _ te g'i-da _ Íe:

dl _ mo - sim suo splen - do _ Í€,

poi chel so - le i

E poi, standorrn po - co: "o'vt' do_v'ě?'"'Ě qua:"'su'sü'

8.an Ío _ mo_re FoÍ- t€ gń-dá - Íe:

"Al fuo-co, sl fuo - co!" E poi stan{o un po - co:

stľá 9lo splen-do _ Í€'
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to' lacicľ-vel - li - rá' Ĺa scÜ'

"Mán-da peÍ lla fa-mi-gtiá!''

r'e llá 8or-gie ' Ía'

"o tÜ del-la can-pa_na' suo'na!'' Dondondondon

ne.
"Mánda Per llä fa-mi-gia!'' "Ál'l'ac-qu'al-l'äc - qua!

to' la cieÍ - vel_ü - re. b scu _ I'e llá 8oÍ-gie _ Ía'

" o tU del-la cän-pa -na' suo-na!" Don don don don

c1li DoÍ _ ar doc - ce, chi ŕc ' ca - vä

Su con le me - zi



DAPPOI CHE'L SOLE

I

D,ĄPPoI CHE'L soLE 157

chi PoÍ_ ta doc - ce' cN ne ca - Yá

'O tu del-la tsorh.bet - t!, E tal Íom_p€ _ ä

Ta-tin, táłin. "ci!'scÜn si ti-ńa dń

"o tu del-lá tÍom-bet_ ta, Ta-tin, tá-tin' ..ciaścun si ti'Ü
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ch'e-g|i ě spen

stÍi con 8mnd' aÍ - 8o

sa _ t'e _ ľan le

Gń ' da-van""lut - t'a

Śan con grand'ar - 8o - _
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ill

ii

i

rl

ii

l

After the sun hides its gentle rays and the moon reveals its splendoľ, I heard

a great uptoar, loud cries: "Fire, fire!'' Anđthen, waiting a bit: "v/here is-it,

wheĺe íit?''_"Iťs herc' Up up, everyone up. Get out the lamps, torches

with lantems. O you of the bell, ring! Don don don don Alarm, alarm!

You, grab the helmet, the axe, the gorget. Quíck, quick' lest the ń19 1allĺ
take hold. Send for the familv. Vater, vr'ater! lJP with the jugs!" Some

carry sprinklers, some fetched ladders, some hurt themselves, anđ some

said: "Ŕun here, oh help!'' "oh you ofthe trumpet, blow! Tatin, tatin' Ev-
eryone move to the right!" Some clear out' and some stole, and some

Dourcd wete!. andsome broke the door with a hatchet. Theneveryone hur-

;es to put out the fire and the sparks. Passed were the noises, when the

maŚter;with great authoĺity cńed: "Éveryone go home' It's out''' Retum-

ńg, I saw and always have in my heart' Ci ci with li and a (Cicilia)'
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Ballata

Śla
ro

Ft, fol. 13t,

m'á' fan - ciul
cor di me

QUBsŤÄ

la' s1 d'a-moI p€r - cos
da ńe tU ai đ- mos

FRÁNcEsCo LÁNDINI' Questa fanciull' amor

fan-đul-l'a-moÍ
al s€t - vo tuo'

a che m'a fe _ Íi - to
Mer_ 

'ě 
ti chie - 8ho

fán-ciĺl-la'
di me da

@

2. Tu
3. Elfal-la - mi pi

de! sie pie - to

fal- la- mi pi
de! ďe pie - to

stá fan _ ciul _ l' - moÍ
ľb al sel - vo tuo,

@

si d'a-rnot Per - coŚ
me tu äi ri - moś

- sá.
sa.

|. 1' (A) Queła Jawiull' amor Jal-
ldni pio

Che m'a Jetito'l cor nella
luo uid,

2. (b) Tu m'a, fanciulla, si
d'amor percosso,

Che solo in te Pensando
trovo posa.

3. (b) El cor di me da me tu ai
ńmoso

This girl, ĺoĺ,e, make het kiĺdly
toLt dil fie,

Jot she has wounded my heaÍl ít1 yorĺ
way.

You, girl, have so stricken mY
heart with love

that only in thinking of You do I

find ĺepose.

My heart from me you have re-
moved

te p€n - san-do Ío'Ýo
bel - lijt Iá fac-cir gio'

te p€n - sán-do tŤo'Yo
bel - lijt la fac-cir giD'

che m'a fe _ ń _ to'l cor
Meľ_ p ti chieshoal - la
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Cogli ochi belli er la
faccia gioiosa.

4. (a) Perô al servo tuo de! sie
pierosa

Mercě ti chiegho alla
gram Pena mia.

5' (^) QueýżIaĺcíĺlĺI, ąmoĺ '

II. 6. (b) Se non soccorri alle
dogliose pene

Il cor mr verrä meno
che tu m'a tolto

7. (b) Che la mia vita non
sente ma' bene

Se non mirando'l tuo
veęoso volto

8. (a) Da poi fanciulla che
d'amor m'a involto

Priego ch'alquanto am6
beningnia sia.

9. (Ą) QuestaJanciull, amot. .

with your beautiful eyes and joy-
ous face.

Yet to your servant, alas, be com-
passionate!

Mercy I beg of you for my great
suffedng.

This girl, Love. . .

Unless you succor my grievous
Pemr

my heart will fail me, which you
have taken from me,

for my life never fgę]5 3g a...

unless gazing at youÍ gracious
face.

Since, girl, you have wrapped me
in love,

I pray you may be a bĺt kind to
me.

Thk girl, Loue . . .

68
MedeeJu

Ballade in ManneÍistic style

ch, Íol.24v.

165
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1. Medee fu en amer veritable,
Bien a paru quantJason enama

De cuer si vray, si Grme, et si
estable,

Que la lerre de son pere busse,

Dont elle fu hiretiere
Ne se cura d'estre en royal

chaiere,
Ne bien mondain avoir fors son

alny'
Ma dame n'a pas ainsy Jait a my.

2' Caľ au premier la trouvay
Ibien] aimable

Et son ami doucement me
clama

Et sanz rayson a esté vańable

Si que s'amour a eutle doné ha'

Ce n'est pas bone maniere

Quar vraye amour doit estľe si
enuere

Que ne se doir changierjoume
de mi.

Ma ilahe h'a pąs dítlsy Íąít d fiy '

3. Si m'est avis qu'elle est desray-
sonable

Autant ou Plus que fu Briseýda.

Qui en amouts eut le cuer si
amable

Que sa vie loyauté engarda.

Helaine a la belle chiere
N'eut vets Pańs par amour

logiere
Car vist I'ame et pour s'amour

gemy.
Ma dame t'a pas aitsy fait a ty.

Medea was true in loving;
it appeared clearly when she loved
Jason

with a heart so tŤue, so fiIm, and
so immovable

that she abandoned the land of her
father,

of which she was the heiress.
She was concemed neither to be

on the royal rhrone
nor to heve worldly goods other

than her friend.
My laĺly has tlot behaued Íhus to me'

For at first I found her very amia-
ble,

and she sweetly called me her
fńend;

and \Mithout cauŚe she has be€n
changeable,

so thať she has given her love to
another.

This is not good behavior,
for true love should be so entire

that it would never turn itself
from me.

My lady has not behaued thus to he.

So I believe that she is unreason-
able,

es much or more than was Bri-
seyda,

who in loving had so amiable a
heart

thar she maintained loyalty
throughout her liŕe.

Helen ofrhe beautiful face
was not lightly in love with Paris,

for she loved hiľn immediately
and suffeľed for her love'

My lady hos rct behaued thus to me.

JAcoB sENLEcHEs, La Harpe de nelodie

Virelai

cŁ fol.,l3v' anđ cr'ic (facsinile on jackét ofthis book).

69
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r70 LA HÁRPE DE MELoDIE

Doit bien chas.cun Í€ś - jo -
PouÍ de - Dl'ř sán - ce fu _

ir Pour l'ár _ mo
iľ Qui tÍoP

2. Et pouÍ cé je sui
3. De fai_ĺ€ sanz nul

d'a _ coń
dis - cort

Pou. le
De - dens

PoÜr lbÍ - mo
Qui tÍop

LA HARPE DE MLLoDllĺ

1. The hatp oJ melody, made uíthout fieĺancholy foÍ p\easuĺe, should gĺedtly

deĺight everyone to heaĺ its hatmony sounil anil ĺo see.

2. Andtherefore, I agree, for the gracious entertainment ofits sweetsound,

3. to compose without any discord in it a chanson ofgood senliments

4. to please a company, to havejoyous pleasure in seeing me, to flee from
unPleasantness, wtrrch too much annoys those who take pleasuÍe ń hea!-
ing

5.TheharpoJnelody . . .

The following rondeau, written on the ribbon wound around the post ofthe
harp, gives instructions foĺ performing the unusual notation and thę canon in
the upper voices. The translation rearranges phrases and linęs in an attemPt to

makę these instructions as clear as possible in English.

se trl me veulz pĺopremeht pto-
nuntiet

Sus la tenur pouĺ miet estre il'acott

Diapenthe te eofluiett rcmendeŕ,

ou auÍĺefien! tr| serds en disaoĺt'

Pars blanc et noir per mi sans

oublier
Lay le tonant, ou !u li feras tor!.

se Íu fie Ĺ,eulz pĺoPremeht prollr?hcier

Sus la tenur pow míex estfe d'ącoĺt
Puis va cassant duz temps sanz foĺ_

voier,
Premiere note en .d. prent son

ressorl;

IJ you would perfotm me propetly,

you should begin a fJth above ĺhe

teflor
to be hx better accoil,
oĺ otheĺwise you uiII be ín discoĺd'

Let the black and white Perts
(notes) sound by hal{

without forgetting, or you will do
lnem wrong,

IJyou tłould perJotn me pĺope y
dboýe the tenot to be ín better aüoftl,
Then follow (chasing) a[ two units

of tempus, without strayírlg;
the frrst nole tekeŚ its spring from

d;

i
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Harpe toudis sans espasse blechier,

Par sentement me puis douner
confort.

Se tu fte ueulz , . , [complete re-
frainl

harp always without touching
(wounding) the spacęs;

with feeling you can give me
comfort (satisfaction).

IJ you would petJotm me . . .

Äs a result of scribal errors in Cł, the first section of this virelai has been
incorrectly transcribed in the two previously published editions: W. Apel,
French SecuIdĺ ComposiÍíołls, I, No. 92; and N. Josephson, "Vier Beispiele der
Ars subtilior," Archiv jh MusikwksercchaJt, XV (1970), 5,f-55. The present
transcription follows the obviously correct notation in Cłic (see jacket of
this book). Apel's version also ignores the clear indications in CŁŕ of first
and second endings foÍ the second section' As is often the case' howevcl,
these indications fail to show how much ofthe first ending is to be replaced
by the second. Solutions other than the one oÍfeted here are therefore possi-
ble.
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JoHANNES cIcoNIA, Con lagrime bagĺando me

Ballata

1.5. Con
4. Ay!

n€l Yi

F fon

me nel vi
san - 9e fon

b -!Íi - me
in -8or _ đa

ba - gnan{o me
mel - Ya _gia san 'Con

Av!

la -gÍ_me
in - 8oľ'da

ba - gnan-do
mal ' va - gia

si _ gnoÍ lä _ sciá
gni ten - pe ' ľan

El mie
FuoÍ d'o

si - gnoĺ ta - scia

8ni t€n - P€ _ ľan
EI
Fuor

mre
d'o -

on - d'i' mi sĹ g_ghŁin gua

stÍop-pŁo-mai tuo bí _ IBn

płĺ", nitl' ľ.t., it t.5ó8, fols' 52v_53'
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174 coN LAGŔIME BAGNANDo ME

ve8 - $o es
tol-too

Quan - do
Poi - che '

veg - tlo
tol - to

m'!i
_ s€r ab-ban-do-ná
- gni mio gio-cŁe ń

m'ai
eŚ_ s€r da lui di vi
o-gni mio 8io_co-e ń

len

2. o - m€ do' len
3. Ay! cru_ dä moÍ

2.O-medo-
3. Ay! cru-da

ta Ore
ts Co

odu_ľe
Odis-pie-

toÍ _ no
mi-o

db-paÍ - ti
ta- ta vi

mai non fai- ri -
m€ pal - ti-sti-él

ln $re-6to rnon
s_moÍ8io_con

m'i non faí ń . toÍ
rne par-ti -sti-el mi

CON LAGRIME BAGNANDO ME 1?5

1.l íth teaĺs bathing my Jace l haue Iý ny loĺd, whereJore I\an2uish in woe

whex I see myself abaĺdoned |,separated Jrom łín in tenor] '

2. O my suffering! O harsh separation! That you will never retum in this

world.

3. O crude death! O pitiless life! How you have dissolved myjoyous love'

4. Ah, greedy bottomless wickedness' beyond all soothing'.break hence-

fo.tli'oui.."l". íor you have taken away all my joy and laughter_

5. I ith teaĺs '..

l

I

i

il
I

I


